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ERRATA 
In the Bulletin for March 1932, on page ten, the name of T. R. Feinberg of New York University 
should be listed under the Half Mention Awards. 
: a the same issue on page twenty-six, the sketches illustrated are by members of the Department of 
culpture. 
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The following discussions of the judgments are presented as an unofkhcial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


SECOND PRELIMINARY EXERCISE FOR THE 25TH PARIS PRIZE COMPETITION 
“AN ACADEMY OF MUSIC FOR AMERICAN COMPOSERS AND MUSICIANS” 

The Jury was unanimous in its expression of opinion that the program was admirably adapted to 
this particular concours. There were a sufficient number of requirements to thoroughly test the students’ 
ability and clear-thinking. 

There were no elements the solution of which could not be easily grasped by any student, and these 
were susceptible of being grouped in a variety of different ways, each giving a satisfactory solution. 

The program required in general three types of buildings: academic, residential and studio. By far 
the greatest difficulty was encountered by the students in handling the studios. Many of the contestants 
went to such lengths to isolate the studios one from another that they lost all order in their plans and 
became involved in labyrinths of covered passages. Some arrangements suggested prison camps, garden 
cities, and institutions for the care of highly contagious diseases. 

The academic group was handled satisfactorily by almost all. 

The residences, that is, those for the students, staff and visitors, were not in general grouped as a 
unit or even as two or three units, but were used to fill in unoccupied places on the plans. Although the 
Jury did not penalize for this directly some very interesting and convincing solutions were accomplished 
by the grouping of the residences. 

The esquisse of M. Abramovitz, Columbia University, was admirably and convincingly handled 
throughout and was a most direct, legible and well knit solution. His residences were well grouped by the 
river. Plenty of space was allotted to them, and they were treated as an integral part of the plan. If there 
were a weakness in the parti, it would be the distance of the residences from the Academy and the fact 
that the students’ residence connected with only half the studios by covered passages. 

G. Nelson’s, Catholic University of America, projet, is another outstanding example of a central 
court, open to the south, with the residences of fellows and faculty on the river. The studio court is 
charmingly handled, and the whole composition is in fine scale, beautifully and clearly presented. The 
Jury expressed their sincere regret that G. Nelson was not eligible to enter the final concours. 

Weppner, Catholic University of America, closed his court on the south by means of the 
students’ residence and dining hall. The Jury held that although the court open to the river made the more 
beautiful esquisse, the location of the students’ residence across the end had very definite advantages of 
accessibility under cover to and from the studios and academic buildings. Mr. Weppner, evidently feeling 
this, has achieved both results by rendering what would be a three-story students’ residence in the same 
value as his gardens. His esquisse, however, is very finely composed and proportioned, beautifully pre- 
sented and in excellent scale and character. 

W. H. Scheick, University of Illinois, presented a very carefully worked out and masterly solution. 
His was the only esquisse in the competition whose grouping was entirely satisfactory, unassailable and 
without a weakness. The central formal garden, surrounded by the residences tying into the academy 
buildings on the north and the studio gardens to the south, seemed to answer all the difficulties encountered 
in the other partis. The scale, proportions, character, and presentation were of the highest order. 

T. Holsopple’s, Catholic University of America, projet, was a well rounded esquisse, well composed, 
grouped and presented. The character, however, seemed to the Jury to suggest too much of a formal public 
park and not appropriate to the problem. The arrangement of the studios was not very interesting, and 
the extra porticos forming the four corner quadrangles seemed rather forced. 

E. T. Pairo, Catholic University of America, turned in a very good esquisse. The main grouping was 
excellent, but it was not sufficiently well studied to receive more than a Mention. 

M. W. Kleinman’s, of New York, N. Y., esquisse, was in the main well composed and presented. The 
Jury felt that the residences were badly placed between the studio court and the side road and that the 
relation between the covered passages and the studios was unsolved. 

_ RR. H. Granelli’s, of New York, N. Y., arrangement was very satisfactory. His scale was excellent and 
his esquisse consistent throughout. It seemed to the Jury, however, that Mr. Granelli became so involved 
with his covered porticos that he decided at the last minute to resort to express highways across the 
campus to make easier the daily routine of the musicians. 

__H. Gnerre, of New York, N. Y., produced a well studied, clear and orderly sketch. His solution was 
simple and readable, but the Jury felt that it was rather rigid and lacked imagination in the grouping of 
the studios as well as in the treatment of the gardens. 

Henry RICHARDSON SHEPLEY, Boston, Mass. 


CLASS “A” III ESQUISSE-ESQUISSE 
““’ MANUAL TRAINING SCHOOL” 


The Jury was particularly interested in the mentioned problems for they were logical and beautifully 
composed They were, however, appalled at the great mass of careless esquisse-esquisses presented. 
The Jury eliminated all poorly developed sketches, as only plans thought out in some detail, deserved 
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the time and attention of the Jury. They searched for schemes which grouped the units simply and studied 
the circulation between the various groups, such as, the related workshops, the classrooms and the admini- 
stration, and the dormitories and their relation to dining halls and workshops. 

It seemed that with one side of the property a river, the logical place to locate the play and living 
group was clearly indicated with an open view and quiet place to live. The shops should be so placed that 
they might receive heavy materials, move them continuously from one to the other and re-ship them with- 
out interfering with the play, class or administration groups. Also, with the modern chain system of 
production and manufacture, it is advisable always to have the shops so arranged that this type of manu- 
facture can easily be taken care of. Shops with their light coming from the North are generally preferred 
as this eliminates bad lighting due to shadows and sunlight. 

In addition to the practical considerations the Jury demanded an orderly composition with its vistas 
and orientations of the buildings carefully studied. 


Watrace K. Harrison, New York, N. Y. 
ChLASe> Be Ul PROJET 


“A COMMEMORATIVE PLAZA” 


The Jury felt that the program was unusually flexible, allowing the student a variety of solutions, 
and that there were no great difficulties to be solved. The Jury agreed further that no one “parti” was 
better than several others. Simplicity of arrangement, openness, monumentality and dignity were the de- 
ciding factors. There was no need for a complicated or “‘trick’’ solution, or for an elaborate rendering. 

The major points considered were: First, the location of the monument itself providing unobstructed 
vistas from the city and river; second, the arrangement of the plaza and gardens around the monument; 
third, the proper location of the museum and bandstand. 

Most of the students succeeded in making the monument itself dominate the plaza and offer pleasing 
vistas from the city, but many then confused the plan by an over-elaborate arrangement of gardens or 
by indicating a museum, balanced by a bandstand of the same size and shape as the museum. This latter 
was rarely successful. 

Comments on First Mention Placed designs: 

H. M. Parkhurst, University of Illinois, had a simple open solution. The monument was placed on 
the city side of the plaza and the museum was well arranged around its base. The bandstand was located 
at the top of the stairs leading to the quay. 

S. Evans, University of Illinois, placed his monument at the head of the steps to the quay and 
developed a strong axis on the shore drive. He opened up a central mall from the monument towards which 
the band faced. The museum was arranged at the base of the monument. 

A. DelBianco, University of Illinois, used the same “parti” as Mr. Parkhurst with the exception that 
he had a single open plaza in place of a divided one, and that he introduced the diagonal axes at the city side. 

C. W. Thomason, University of Illinois, developed the same “‘parti’” as Mr. Evans equally successfully, 
and in addition made an interesting feature of the steps to the quay. 

The Jury agreed that all the First Mention Placed designs were unusually well rendered and presented. 

Comments on First Mention designs: 

L. E. Parrish, Columbia University, successfully worked out a “parti” balancing the museum and 
bandstand on either side of a sunken terrace, and placing the monument on the city side of the plaza. 

Oman, University of Illinois, presented an open plan with the monument near the top of the 
steps. The arrangement of the bandstand caused discussion. 

A. Rigolo, University of Illinois, successfully balanced the museum and bandstand on an axis of the 
monument parallel with the river. This “parti”? was considered less desirable, but in this case was admirably 
studied. 

F. A. Palumbo, University of Illinois, had a well presented open plan with the monument towards 
the city and the bandstand facing the river. 

H. P. T. Tideman, University of Illinois, successfully balanced the bandstand and museum off axis 
with the monument in a well presented open plan. 

J. B. Ilch, Yale University, composed the monument, museum and bandstand as a single tremendous 
monumental feature, placing it near the center of a well studied plaza. 

The Jury commented on the high character of the projets. 

Lewis G. Apams, New York, N. Y. 


CLASS “B” III ESQUISSE-ESQUISSE 
““, TEXTILE MUSEUM” 


It was the general opinion of the Jury that the solution of the problem proposed by this program, 
was one primarily of free circulation, whereby the visitor to the museum could proceed from the entrance 
passing through each exhibition space in turn and eventually return to the point where he entered the 
building without any undue retracing of his steps. The position of the auditorium in a direct line with 
the entrance and vestibule was also considered important thus giving ample space for the auditors both 
coming and going to and from meetings. 
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The plans here shown seemed to meet the requirements of circulation more fully than most others, 
and the relations of the major and minor elements seemed in far more suitable proportions than the majority 
of the esquisses submitted. Moreover, in both these plans, the principal elements, namely the great hall 
and the auditorium seemed in far better proportion to the minor elements and were more skilfully united 
to the vestibules and other circulations than in the greater number of drawings reviewed. 

The elevations here shown also expressed their plans clearly and gave promise of constructibility. 


FraNnK C. Fartey, New York, N. Y. 


THIRD ANALYTIQUE 
““‘~ NICHE AND VASE” 


The Jury for the Third Analytique was disappointed in the quality of the drawings submitted, for 
while the competition contained some excellent projets, on the whole it was not up to the level of some 
of the recent competitions in this grade. This was particularly noticeable as a conventional classic style 
was implied by the program, and there are so many very excellent examples before us as inspiration. 

G. H. Kanady, Oklahoma A. & M. College, received a First Mention Placed. A beautiful vase, well 
placed in the niche, on a simple well proportioned base, beautifully drawn and rendered details and an 
excellent sheet arrangement made this a very distinguished projet. Certain members of the Jury questioned 
the use of fairly deep coffers on a perpendicular wall surface, but the general excellence of the design and 
sheet over-ruled this point. 

The projet by J. Corgan, Oklahoma A. & M. College, was considered for a First Mention Placed. 
The very handsome vase is well placed in the niche and the treatment of the end of the room is very 
dignified, but the Jury felt that the depth of the ceiling coffers might not look well in execution. The column 
detail is not well placed and the whole sheet composition is not as pleasing as Mr. Kanady’s. 

The projet by C. Monroe, also of Oklahoma A. & M. College, is open to the same criticism in regard 
to the ceiling, and the vase and base are not as interesting as the first two mentioned, but the details are 
excellent and there is a fine consistent quality about the whole sheet. 

G. Duncan, of Atelier Licht, showed an interesting Italian treatment of a decorative niche in a 
plain wall surface. The Jury felt that while the vase was very handsome in detail, it was a little large for 
the niche. 

H. Lang, University of Southern California, had a dignified and interesting elevation, excellent details 
and a brilliant rendering, but the whole sheet looked a little meagre. Some members of the Jury questioned 
the placing of the vase on a marble altar, but decided that this might occur in a museum. 

The projet by W. H. Wiechelman, Cleveland School of Architecture, W. R. U., is an interesting 
example of its style. The intersection of the dark marble bands with the trim at the head of the niche is 
not very successful, and if the rendering had been carried a little further, the design would have been more 
clearly explained. 

he Jury found certain projets where the same detail was duplicated in order to give a formal, balanced 
sheet arrangement. As a general rule, this should be avoided and the time gained spent in developing the 
design. 

Certain other projets showed details that did not appear in the design at all. Students are warned 
against this practice, for analytiques are essentially design problems, not exercises in drawing. Details are 
required to help familiarize the student with the elements that he is combining, and consequently, no details 
should be shown that are not an integral part of the design. 

SaMUEL R. Moore, New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment of March 1, 1932 Stott, Seth Talcott, Otto Teegan, John V. Van Pelt. 
DEPARTMENT OF ARCHITECTURE NuMBER OF DrAwINGs SuBMirrTeD: 159. 
THIRD ANALYTIQUE AWARDS 
“A NICHE AND VASE” AGRIC. & MECHANICAL COLLEGE OF TEXAS: 
The trustees of a small Fine Arts Museum have MENTION: A. R. Wright, M. D. Lovett. 

voted to enhance the end elevation of the entrance lob- HALF MENTION: J. H. Brown, S. J. Krenek, J. A. 
by with a niche five feet wide containing a vase. The Tibbits. 
lobby wall, finished in marble, is 20 feet wide and NO AWARD: 4. 


thirty feet in height and is designed in a conventional HoRS concours: W. N. Germany. 
classic style. The shape, height and placement of the CARNEGIE INSTITUTE OF TECHNOLOGY: 
niche is left to the competitor. HALF MENTION: A. L. Syenson. 
Jury or Awarp: J. L. Berrall, Theodore E. Blake, NO AWARD: 1. 
Frank C. Farley, W. B. G. Kirk, Samuel R. Moore, * CATHOLIC UNIVERSITY OF AMERICA: 
Benjamin W. Morris, George N. Pauly, R. K. Posey, MENTION: C. M. Dick, T. A. Pope, C. Maginnis. 
William H. Russell, Henry R. Sedgwick, R. Doulton NO AWARD: 5. 
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CHICAGO TECHNICAL COLLEGE: 
HALF MENTION: F. H. Schaar, F. Sleeter, J. F. 
Wolf. 
NO AWARD: 6. 
HORS concours: J. F. Lawrence. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.:: 
FIRST MENTION: W. H. Wiechelman. 
MENTION: A. Zimmerman. 
HALF MENTION: R. A. Freiberger. 
COLUMBIA UNIVERSITY: 
NO AWARD: 2. 
COLUMBIA UNIVERSITY EXTENSION ATELIER: 
MENTION: B. H. Fisher. 
HALF MENTION: B. R. Kleigman. 
NO AWARD: 2. 
ATELIER DENVER: 
NO AWARD: l. 
ATELIER ESCHWEILER: 
NO AWARD: 3. 
ATELIER FEITEL: 
NO AWARD: |. 
GEORGE WASHINGTON UNIVERSITY: 
NO AWARD: |, 
ATELIER HIRONS-PRENTICE: 
MENTION: V. Pellegrino. 
HALF MENTION: H. C. Fogelberg, S. Miraldi. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: A. J. Martin. 
HALF MENTION: E. G. Hayducek, H. Levy. 
NO AWARD: 2. 
ATELIER LICHT: 
FIRST MENTION: M. G. Duncan. 
ATELIER LOS ANGELES: 
NO AWARD: 4. 
MARYLAND INSTITUTE ATELIER: 
NO AWARD: I. 
ATELIER NEVILLE-FROHWERK: 
NO AWARD: | 
ATELIER NEWARK: 
HALF MENTION: S. Ferrigno. 
NO AWARD: 1. 
HORS concouRs: J. G. Roberts. 
NEW YORK ARCHITECTURAL CLUB: 
MENTION: G. A. Groht, Jr., A. Roessling. 
HALF MENTION: E. J. Freedman, P. A. Froehlich. 
NEW YORK UNIVERSITY: 
MENTION: H. Goldenberg, W. Johanson, J. Pringle. 
HALF MENTION:-M. Kessler. 
NORTH CAROLINA STATE COLLEGE: 
NO AWARD: 2 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
FIRST MENTION PLACED: G. H. Kanady. 
FIRST MENTION: J. Corgan, C. Monroe. 
MENTION: C. N. Jennings. 
HALF MENTION: A. R. Easton. 
PROVIDENCE ARCHITECTURAL CLUB: 
HALF MENTION: W. Halkola, B. Weiner. 
NO AWARD: 2. 
ATELIER RECTAGON OF BUFFALO: 
HALF MENTION: T. G. Hoepfinger, R. A. Polland, 
W. H. Saabye. : 
NO AWARD: 4. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
HALF MENTION: F. B. Barss, C. W. Runge, J. Web- 
ber. 
NO AWARD: 4. 


“T” SQUARE CLUB OF PHILADELPHIA: 

HALF MENTION: R. M. Archibald, C. H. Garner, 
G. Mittleman, C. D. Rossi. 

NO AWARD: 7. 

ATELIER THIRTEEN: 

NO AWARD: I. 

THUMB TACK CLUB OF DETROIT: 
HALF MENTION: L. Edwards. 
HORS concours: G. A. Golchert. 

UNIVERSITY OF ILLINOIS: 

MENTION: L. Wayman. 

HALF MENTION: M. A. Newcomb. 

NO AWARD: 1. 

UNIVERSITY OF MIAMI: 

NO AWARD: 3. 

HORS ConcouRS: J. M. Fuentes, P. Roberts. 

UNIVERSITY OF OKLAHOMA: 

NO AWARD: I. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 

FIRST MENTION: H. Lang. 

HALF MENTION: R. L. Brilliant, R. A. Hanson, T. 
W. Hawkins, G. W. Kalionzes, G. Kaplan, G. 
Shinno. 

NO AWARD: 2. 

UNIVERSITY OF TEXAS: 

HALF MENTION: W. E. Bergman. 

NO AWARD: 12. 

HorS concours: H. E. Turley. 

YALE UNIVERSITY: 

NO AWARD: 1: 

UNAFFILIATED: 

HAMILTON, BERMUDA: 
Hors concours: C. E. H. Cooper. 

HARRISBURG, PA.: 

NO AWARD: 2. 

HARTFORD, CONN:: 

NO AWARD: 1. 

LOS ANGELES, CALIFORNIA: 
NO AWARD: |. 

NEW YORK, N. Y.: 

HALF MENTION: A. Jensen, A. F. Kleiner, R. S. 
Sweeley. 

NO AWARD: 4. 

SPRINGFIELD, OHIO: 

NO AWARD: |. 

TARLETON STATION, TEXAS: 
NO AWARD: 1. 

VINCENNES, INDIANA: 

NO AWARD: I. 

TORONTO, ONT., CANADA: 
NO AWARD: l. 


CLASS “B” III ESQUISSE-ESQUISSE 
“Aa TEXTILE MUSEUM” 


In order to stimulate the interest of the public in 
fabrics and textiles, a large textile concern has decided 
to erect a two-story building in which may be housed 
and exhibited fine examples of rugs, tapestries and fab- 
rics of various countries. While the building is to be 
placed in proximity to the plant and connected with it 
by an underground passage, it is to have a properly 
treated setting and the view of the plant screened or 
softened by trees, walls and other landscape features. 
The level plot of ground available is 200x300 feet, one 
of the long sides being parallel to a fine boulevard, 


the other three sides being bordered by property be- 
longing to the plant, but not available for the project. 
Since the approach is from the boulevard, generous pro- 
vision for automobile parking on the site must be made. 

A small service drive enters the site from the prop- 
erty in the rear. 

The building shall contain :— 

Main Floor: 

(a) Vestibule, entrance lobby and offices for admin- 
istration, custodian and information. 

(b) A small auditorium where illustrated lectures 
may be given, having a platform or stage so arranged 
that exhibits may be displayed and removed during the 
lecture. A small retiring and a small storage room. 
(Total area, 2,500 sq. ft.) 

(c) One or more large galleries where permanent 
exhibits of rare hanging rugs, tapestries and draperies 
may be displayed. Since these exhibits are to be ar- 
ranged according to country or period, some scheme of 
division should be provided. (The total area, 5,000 
sq. ft.) 

(d) One gallery for temporary exhibits of contem- 
poraneous domestic examples. (Area, 1,000 sq. ft.) 

(e) One gallery for temporary exhibits of contem- 
poraneous foreign examples. (Area, 2,000 sq. ft.) 

(f) One gallery for temporary exhibits of products 
of the textile concern’s own looms. (Area, 1,000 sq. 
ft.) Provision in this gallery should be made for a 
control and information desk where orders may be 
placed by choice from examples shown or by catalogue. 

(g) A repair room and a large vault for rare pieces 
not ordinarily on display. 

(h) Adequate stairs must be provided for public and 
service as the second floor will be devoted to a series of 
small galleries and exhibition rooms to which the pub- 
lic has access and to which exhibits may be brought 
from the service room in the basement. 

Jury or Awarp: J. L. Berrall, Theodore E. Blake, 
Frank C. Farley, Allmon Fordyce, Electus D. Litch- 
field, Benjamin W. Morris, William Hamilton Rus- 
sell, Henry R. Sedgwick, Otto Teegan. 

Numper oF Drawincs Susmitrep: 241. 


AWARDS 

ATELIER ADAMS-NELSON: 

HALF MENTION: H. L. Rodde. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 

HALF MENTION: B. Ginsberg, B. Hoffman. 
CATHOLIC UNIVERSITY OF AMERICA: 

MENTION: J. J. Columbus. 

HALF MENTION: C. M. Buckley, C. S. Callander, 

F. P. Patterson, S. T. Stathes, C. A. Vecellio. 

CHICAGO TECHNICAL COLLEGE: 

HALF MENTION: R. F. France, W. Solomon. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 

HALF MENTION: S. Diamond. 
COLUMBIA UNIVERSITY EXTENSION ATELIER: 

HALF MENTION: P. Birnbaum, M. L. Scheingarten. 
NEW YORK UNIVERSITY: 

HALF MENTION: R. A. Matern, J. F. Meyer. 
UNIVERSITY OF ILLINOIS: 

HALF MENTION: W. M. Horowitz. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 

HALF MENTION: I. Gulbrand. 
YALE UNIVERSITY: 

HALF MENTION: C. H. Oliver. 
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UNAFFILIATED: 
NEW YORK, N. Y.: 
MENTION: P. J. Avitabile. 


Judgment of March 7, 1932 
DEPARTMENT OF SCULPTURE 
PROGRAM VI 
“A MONUMENTAL GROUP WITH PEDESTAL” 


At the main entrance of a large public park, which is 
approached from a spacious circular plaza, it is pro- 
posed to erect two large equestrian groups, one on 
either side of the entrance drive and facing the plaza. 

The plinths for these groups measure eight by four- 
teen feet and they are to be mounted on pedestals six- 
teen feet in height. 

The subject for the group which the competitor is to 
design, is ““Peace’”’ and the composition must contain 
besides the horse and rider, one or more figures with 
suitable accessories and it must be so composed that 
it shall have an interesting mass and silhouette, as it 
shall be seen from all sides and may also be seen from 
a considerable distance. 

The problem for the student, therefore, is to de- 
sign a monumental group which is to be in gilt bronze, 
mounted on a suitable pedestal which is to be of granite, 
the pedestal being also part of the problem and the 
whole so designed and executed as to make a dignified 
and harmonious ensemble. 

Jury or Awarp: George T. Brewster, Robert G. 
Eberhard, Ulric H. Ellerhusen, J. Bailey Ellis, John 
Flanagan, Vincent Glinsky, Edward McCartan, 
Charles G. Peters, George H. Snowden, Wheeler Wil- 
liams. 

NUMBER OF SKETCHES SUBMITTED: 34. 


AWARDS 
BEAUX-ARTS INSTITUTE OF DESIGN: 
MENTION: G. J. Sklar, O. G. Dallmann. 
NO AWARD: 9. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
MENTION: O. J. Lisotto, K. McSwigan, G. M. 
Beamer, R. Barger, E. Barnes. 
NO AWARD: 3, 
COOPER UNION: 
NO AWARD: I. 
NATIONAL ACADEMY OF DESIGN: 
FIRST MENTION: R. Nickerson. 
PENNSYLVANIA ACADEMY OF FINE ARTS: 
MENTION: A. Cortizas. 
YALE UNIVERSITY: 
FIRST MENTION PLACED: J. A. Batty. 
FIRST MENTION: F, C. Thomsen, F. Milici. 
MENTION: G. MacG. Proctor, M. Pleason, K. A. 
Gibson, T. A. Beck. 
NO AWARD: 5 


ARCHITECTURAL ORNAMENT 


“ENGLISH STYLE 


BEAUX-ARTS INSTITUTE OF DESIGN: 
FIRST MENTION: J. A. Campo, M. Monteleone, J. 
Laikauf, Jr. 
MENTION: A, Laikauf, P. Milani, F. Nebora. 


AKT S:INoTIT ULE of DESIGN 


LIFE MODELING 
“STUDY FROM THE NUDE” 


BEAUX-ARTS INSTITUTE OF DESIGN: 
MORNING CLASS: 
FIRST MENTION: G. J. Sklar. 
MENTION: C. O’Donnell, B. Neir, C. B. Warren. 
EVENING CLASS: 
MENTION: D. Arena, J. Sowinski, S. Honorowski. 


Judgment of March 8, 1932 


DEPARTMENT OF MURAL PAINTING 
PROGRAM V 
“A LOGGIA IN A COUNTRY RESIDENCE” 


The loggia in a country residence is a one-story 
building connecting the drawing room in the main 
body of the house with a wing containing a large li- 
brary. The loggia is to be used as a porch or outdoor 
room with three arches facing on a garden which is 
laid out in parterres, fountains and steps and com- 
manding a distant view beyond it. The garden is 
flanked by great, old trees at either side. On the oppo- 
site side from the arcade is a wall with small doors at 
either end. The room has a decorated ceiling which is 
not to be considered in this problem and has simple 
pilasters of stone, the design of which may be varied or 
elaborated. 

The house is set in a hunting and sporting country, 
but the family are interested in the arts of music, paint- 
ing, sculpture and architecture. ‘The subjects proposed, 
therefore, have a wide variety in the suitability of their 
choice and the style may be chosen by the student, vary- 
ing from one of the historical styles to any modern 
treatment desired. 

The principal element of the composition will be the 
walls facing the openings into the garden and which are 
to be treated in true fresco. 

Jury or Awarp: William Lawrence Bottomley, D. 
Putnam Brinley, Hildreth Meiere, W. Francklyn 
Paris, Ernest Peixotto, Eugene Savage, Edwin C. Tay- 
lor, Whitney Warren. 

NumsBer oF DRAWINGS SUBMITTED: 52. 


AWARDS 


BEAUX-ARTS ATELIER: 
SECOND MEDAL: M. Kroll, A. Kutka, L. G. Orme, 
A. G. Stenbery, A. O. Todd, A. M. Thorley, N. 
B. Wheeler. 
FIRST MENTION: D, Curtis, K. B. Loomis. 
MENTION: F. Burr, B. P. Heller, R. J. Marissael. 
NO AWARD: 4. 
LEONARDO DA VINCI ART SCHOOL: 
MENTION: A. D’Attilio. 
NO AWARD: 2. 
PORTLAND SCHOOL OF FINE ARTS: 
NO AWARD: | 
UNIVERSITY OF MISSOURI: 
MENTION: A. Moore. 
NO AWARD: 2. 
UNIVERSITY OF PENNSYLVANIA: 
MENTION: A. S. Barker. 


YALE UNIVERSITY: 

FIRST MEDAL: P. FE. Dunn. 

SECOND MEDAL: W. F. Doolittle, Jr., B. Yurchenco. 

FIRST MENTION: J. E. Brinsmade, R. Burnett, W. 
H. Peirson, Jr., S. Schiff, F. W. Sterner. 

MENTION: A. Amato, R. P. Archer, A. Atkins, E. 
N. Bennett, M. E. Burr, W. H. Clifford, L. G. 
Heller, L. Jameson, R. D. Larter, E. W. Leake, 
Jr., C. E. Pulcifer, M. Russo, H. A. Wagner, E. 
E. Sponsler. 

NO AWARD: 6. 


Judgment of March 15, 1932 
DEPARTMENT OF ARCHITECTURE 
CLASS “B” III PROJET 
“A COMMEMORATIVE PLAZA” 


The capital of an ancient nation which has been for 
years under the dominion of a greater power, having 
secured its independence and freedom, wishes to com- 
memorate the event by the construction of a garden 
plaza dominated by a memorial shaft or other monu- 
mental mass to the patriot most responsible for their 
independence. The ground available is 400 feet square 
along the water front of a great river. 

The plaza is to be 15 feet above the quay that runs 
along the river, and the quay is some five feet above 
the water level. The plaza will be approached from 
the quay by means of stairs only, the handling of vehi- 
cular approach from this side being without the confines 
of the property. The plaza is to be laid out with for- 
mal gardens, allées of trees, pools, fountains, etc. Three 
sides of the plaza are to be bordered by streets at the 
plaza level, which should be taken as part of the 400 
foot dimension. Facing the plaza on three sides will be 
great governmental buildings whose facades may form 
a minor element of this program. The connection of 
the streets about the plaza with the rest of the traffic 
system of the city is at the option of the designer, but 
consideration should be given to the possibilities of a 
vista from the city side. 

Within the plaza itself is to be located a small mu- 
seum of war relics and a bandstand where music will 
be played to be enjoyed by those seated throughout the 
gardens. ‘These elements may be separate units or may 
be a part of the monument whose location and design 
are major elements of this program. 

Jury or Awarp: Lewis G. Adams, Leopold Ar- 
naud, W. Pope Barney, Theodore E. Blake, Henry 
Ives Cobb, E. C. Dean, R. A. Fisher, Donald A. 
Fletcher, Frederick G. Frost, John ‘Theodore Hane- 
man, Francis Y. Joannes, Albert Kirschbaum, William 
B. G. Kirk, E. G. Lutz, Earl B. McKinney, Alexander 
P. Morgan, R. K. Posey, Robert Perry Rodgers, Peter 
Schladermundt, William E. Shepherd, Penrose Stout, 
R. Doulton Stott, Seth Talcott, Thomas B. Temple, 
Leonard B. Wamnes, Whitney Warren. 

Numeer oF Drawincs SuBmMiTreD: 370. 


AWARDS 


ATELIER ADAMS-NELSON: 
MENTION: H. W. Jeter, J. McPherson. 


HALF MENTION: H. L. Rodde, C. J. Smith. 

NO AWARD: 4. 

AGRIC. & MECHANICAL COLLEGE OF TEXAS: 

NO AWARD: 3 

ARMOUR INSTITUTE OF TECHNOLOGY: 

HALF MENTION: L. F. Skubic, C. B. Sommer. 

NO AWARD: 13. 

Hors concours: C. A. Emling, W. W. Davies, E. 
H. James, R. L. Plhak, R. Scafuri, I. Siegal. 

BEACON HILL SCHOOL OF DESIGN: 

NO AWARD: 3. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 

MENTION: W. V. Flynn, B. Hoffman, M. B. Hu- 
dale, G. D. Smith, Jr., A. T. Young. 

HALF MENTION: W. R. Allen, F. O. Church, R. B. 
Dryer, F. Flaherty, B. Ginsburg, N. P. Gross, 
M. D. Grow, J. G. Harms, E. W. Hazel, W. J. 
Kreps, O. Liff, L. P. Manson, A. E. Oettinger, 
I, B. Paris, S. S. Richardson, R. L. Schell, G. E. 
Tingley. 

NO AWARD: 16. 

HORS CoNCoURS: W. J. Henger, E. J. Bocchicchio, 
C. R. Johnson. 

CATHOLIC UNIVERSITY OF AMERICA: 

MENTION: S. H. Walter. 

HALF MENTION: F, P. Patterson, A. M. Rinaudot, 
Sales tatives: 

NO AWARD: 6. 

CHARCOAL CLUB ATELIER: 
HALF MENTION: J. F. Caine. 
NO AWARD: 3. 

CHICAGO TECHNICAL COLLEGE: 

MENTION: O. C. Johnson, A. J. Weil. 

HALF MENTION: L. T. Alexander, L. D. Berbiers, 
R. H. Johnson, W. Solomon, M. J. Stearns. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 

HALF MENTION: L. H. Archer, J. Ceruti, S. R. 
Hoose, C. W. Zimmerman. 

NO AWARD: 11. 

Hors concours: A. H. Berr, Jr., 
C. McCormack, F. D. Newbrook. 

COLUMBIA UNIVERSITY: 

MENTION: J. Q. Adams, J. G. Breck, H. M. Cohn, 
EF. -X. Gina, EA. Neale, 5S. MM. Penn; ) J. W. 
Stedman, E. E. Stehle. 

HALF MENTION: J. S. Atkins, R. Burton, A. H. 
Fay, L. L. George, F. Harsen, J. J. Martiner, J. 
I. Raymond, P. B. Schechter, R. A. White. 

NO AWARD: I, 

COLUMBIA UNIVERSITY EXTENSION ATELIER: 

FIRST MENTION: L. E. Parrish. 

MENTION: J. Abbenante, J. J. Accardo, E. M. John- 
son, R. Kelly, J. B. Prussiano, M. Scheingarten, 
S. S. Schuman. 

HALF MENTION: P. Birnbaum, M. R. Leizer. 

NO AWARD: l. 

HoRS concours: L. Bifano. 

ATELIER DENVER: 

HALF MENTION: C. Kloverstrom. 

NO AWARD: 2. 

ATELIER ESCHWEILER: 

HALF MENTION: A. Wabash. 

NO AWARD: 3, 

GEORGE WASHINGTON UNIVERSITY: 
NO AWARD: 2, 


S. Diamond, R. 
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GEORGIA SCHOOL OF TECHNOLOGY: 
HALF MENTION: H. A. Stubbins. 
NO AWARD: 1, 

ATELIER HIRONS-PRENTICE 

NO AWARD: 1. 

HORS concours: F. A. Geibelt. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 

HALF MENTION: G. H. Schroeder. 

NO AWARD: 4. 

HORS concours: G. W. Tammen. 

ATELIER LOS ANGELES: 

NO AWARD: 5. 

MARYLAND INSTITUTE ATELIER: 
NO AWARD: | 

ATELIER NEVILLE-FROHWERK: 
HORS CONCOURS: R. K. Green. 

ATELIER NEWARK: 

NO AWARD: 3. 

NEW YORK ARCHITECTURAL CLUB: 

MENTION: H. Eulenstein. 

HALF MENTION: J. Diefenbach. 

NO AWARD: 3. 

NEW YORK UNIVERSITY: 

MENTION: R. E. Aarnio, H. Greenberg, A. A. Gras- 
so, J. Kaprow, F. L. Liebmann, E. C. Miller, J. 
F. Meyer, S. J. Rio, E. W. Ryder. 

HALF MENTION: C. H. Abbe, W. R. Cantalupo, R. 
L. DuBrul, J. R. Gangemi, C. W. Lea, R. Love- 
lock, A. Nathanson, A. E. Olson, O. R. Pavesi, 
N. Ruzza. 

NO AWARD: 8. 

HORS concours: C. J. Carlson, J. Kabatsky, O. B. 
Miller. 

OHIO STATE UNIVERSITY: 

NO AWARD: | 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 

HALF MENTION: C. Bills, E. F. Nye, W. M. Robin- 
son, D. W. Thompson. 

NO AWARD: 5. 

HORS CONCOURS: W. Parr. 

PRINCETON UNIVERSITY: 

MENTION: C, M. Friz, D. B. Crane. 

HALF MENTION: G. W. Conklin, E. B. Cromwell, 
W. B. Hornblower, C. E. Lane. 

NO AWARD: |. 

Hors concours: D. Vhay. 

PROVIDENCE ARCHITECTURAL CLUB: 

NO AWARD: 3 

ATELIER RECTAGON OF BUFFALO: 

HORS concours: A. Betz. B. C. Wojtkowski. 

SAN FRANCISCO ARCHITECTURAL CLUB: 

NO AWARD: lI. 

“T” SQUARE CLUB OF PHILADELPHIA: 

MENTION: C. E. Wagner, J. Wigmore, Jr. 

HALF MENTION: P. d’Entremont, G. B. Mitchell, 
G. E. Palm, Jr. 

NO AWARD: 2. 

THUMB TACK CLUB OF DETROIT: 
HALF MENTION: E. A. Bricker. 

UNIVERSITY OF ILLINOIS: 

FIRST MENTION PLACED: A. DelBianco, H. M. Park- 
hurst, C. W. Thomason, S. Evans. 

FIRST MENTION: L. R. Oman, F. A. Palumbo, A. 
Rigolo, H. P. Tideman. 

MENTION: W. R. Auble, B. H. Balaban, C. R. Ben- 
der, H. F. Colburn, A. J. DeFilippis, V. S. 


MRC SEENS DIU EE of DESIGN 


Etler, T. J. Glaza, J. Hall, W. M. Horowitz, 
C. D. Hercules, H. N. Johnson, W. D. Marshall, 
C. E. McBurney, R. J. Schwab, J. Stein. 

HALF MENTION: J. L. Allen, E. R. Benedict, H. H. 
Crost, W. Connell, W. Corbett, W. Goldberg, 
M. Gabby, F. H. Hookham, K. Hauter, W. H. 
Kapple, C. G. Rummel, V. Ulfeldt, A. M. 
Ulvestad. 

NO AWARD: 6. 

HoRS concours: T. E. Eden, B. X. Forester, H. 
S. Kruse, H. Lopez, J. S. Reisner, J. A. Vedra. 

UNIVERSITY OF OKLAHOMA: 

NO AWARD: 2. 

UNIVERSITY OF PENNSYLVANIA: 

MENTION: I. Bowman, M. D. Brod, L. M. Wolff. 

HALF MENTION: D. K. Beecher, T. S. Culbertson, 
E. J. Flemming, M. Leone, I. B. Polevitsky. 

NO AWARD: |. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 
MENTION: J. F. Stroh. 
HALF MENTION: D. DiNoto, T. Gulbrand, H. M. 
Hesse, M. R. Krumm, E. L. McCoy, E. J. Mil- 
ler, A. W. Randall, L. F. Richards, R. T. Robin- 
son, P. C. Shattuck, G. R. Stoops. 
NO AWARD: 5 
HORS concouRsS: L. H. Oppenheim. 
UNIVERSITY OF TEXAS: 

NO AWARD: I. 

HORS concours: J. P. Perras. 
UNIVERSITY OF VIRGINIA: 

MENTION: W. S. Brodie, A. McCullough. 

HALF MENTION: C, A. Lindgren, Jr. 

NO AWARD: 3. 

Hors concours: W. C. Flake, E. B. Hickson. 

YALE UNIVERSITY: 

FIRST MENTION: J. B. Ich. 

MENTION: J. W. Blagden, H. P. Conaway, P. R. 
Leonard, D. G. Mackie, M. Mason, M. C. 
Robb, C. H. Rueckert, R. D. Shaw, B. S. Tilney, 
R. Wheeler. 

HALF MENTION: R. K. Chisholm, $. Edelbaum, G. 
B. Forbes, E. A. Harris, Jr., G. Hoyt, M. Moore, 
C. H. Oliver. 

NO AWARD: |. 

HORS CONCOURS: R. W. Foster, W. B. Fyfe, T. E. 
Moore, H. B. Reese, E. Saarinen, V. F. Sears. 

UNAFFILIATED: 

ALBANY, N. Y.: 
NO AWARD: 1. 

CHICAGO, ILL : 

HALF MENTION: J. W. Bagnuolo. 

NO AWARD: 3. 

HORS CconcouRs: C. D. Nehring. 

INDIANAPOLIS, IND.: 
NO AWARD: |, 
MONROE, WIS.: 
NO AWARD: 1. 
NEW YORK, N. Y.: 
HALF MENTION: P. J. Avitabile. 
NO AWARD: 2, ' 
PHILADELPHIA, PA.: 
HALF MENTION: G. M. Sparks. 
HoRS concours: F. A. Savage. 
RICHMOND, VA.: 
NO AWARD: 1. 


CLASS “A” JIL ESQUISSE-ESQUISSE 


“A MANUAL TRAINING SCHOOL” 


Our present machine age has diminished the number 
of men needed in the various fields of labor. This has 
brought about a certain degree of specialization, so that 
today it is almost imperative that workmen be well 
trained and skilled. Many of our large industries re- 
alized this fact and have introduced training schools 
for their employees to fit them better for their specific 
work. 

The problem is the design of a school for 200 young 
men, where lectures are to be given in classrooms as 
well as actual shop work in the various trades such as 
machine shop, c carpentry and cabinet making, electrical, 
printing, house painting and decorating, sheet metal, 
plumbing, pattern making, auto mechanics, etc. 

The site is level 500 feet by 600 feet, bounded by 
a navigable river on the north, a main highway on the 
south, and minor streets on the east and west sides. 


Requirements are: 


A. Administration building, room for the director, 
ante-room and stenographer’s room and a lecture 
hall to seat 200, the entire building to be about 
50 by 100 feet. 

B. A group of 12 shops for the above-mentioned 
trades, each of these shops to be 50 by 100 feet. 

C. Eight classrooms 20 by 30 feet. These may be 
in a separate building or may be attached to the 
administration building if desired. 

D. Six separate dormitories, each 40 by 60 feet. 

E. A dining-hall building 40 by 120 feet. 

F. Gymnasium 50 by 100 feet. 

Jury or Awarp: Henry Ives Cobb, Joseph H. 
Freedlander, John Theodore Haneman, Wallace K. 
Harrison, Albert Kirschbaum, Earl B. McKinney, 
James Otis Post, Penrose Stout. 

Numeser oF Drawincs SuBMITTED: 226. 


AWARDS 


ATELIER ADAMS-NELSON: 
HALF MENTION: E. A. Young. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
MENTION: V. Battista, J. A. Mitchell. 
HALF MENTION: C. J. Kissling. 
CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: R. D. Barnes, R. E. Collins, J. E. Mc- 
Donald. 
HALF MENTION: A. S. Bomberger, M. J. Sheehan. 
COLUMBIA UNIVERSITY EXTENSION ATELIER: 
HALF MENTION: W. N. Mills. 
IOWA STATE COLLEGE: 
HALF MENTION: P. M. Heffernan. 
OKLAHOMA AGRIC, & MECHANICAL COLLEGE: 
HALF MENTION: G. L, Bilyeu. 
YALE UNIVERSITY: 
HALF MENTION: 
Ward. 
UNAFFILIATED: 
NEW YORK, N. Y:: 
MENTION: H. A. Gnerre. 
ST. LOUIS, MO.: 
HALF MENTION: 


Gal Licht... Fimpsonks At 


M. Wright, Jr. 
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SECOND PRELIMINARY EXERCISE FOR THE 25TH PARIS PRIZE COMPETITION 
of the 
SOCIETY OF BEAUX-ARTS ARCHITECTS 
Judgment of February 18, 1932 
PROGRAM | 
“AN ACADEMY OF MUSIC FOR AMERICAN COMPOSERS AND MUSICIANS” 

In the vicinity of a metropolis there is to be established an Academy of Music. This is not to be a 
mere school for training performers, but an institution for the higher development of both composers and 
performers who have advanced beyond the preliminary stages of their calling. The young musicians are 
brought together in the Academy for the development of their talents, and under the guidance of the 
administrative officers they are allowed great freedom in the expression of their personal trends. Because 
of the nature of the work to be done, the plan should be so arranged as to insure the greatest possible quiet 
and isolation for each worker. 

The staff consists of: 

The Director of the Academy, with two or three secretaries, 

A Librarian and his two assistants, 

Five Lecturers on music, etc., all of whom are to reside on the grounds. 

Accommodation for 30 Fellows or students is to be provided. These Fellows are all to reside on the 
grounds. Further accommodation for a number of visiting professors is to be provided. 

The site of the building is a piece of ground measuring 1,200 feet east and west and 1,800 feet north and 
south, sloping gradually towards a river on the south and bounded on the other three sides by streets of 
practically equal importance. On this ground are to be placed the following buildings: 

A. An Administration building, covering about 1,500 square feet. 

B. A building or buildings for general purposes, including: 

1. A Library measuring about 10,000 square feet. 3. A smaller Concert Hall seating 200 persons, 
2. A Large Concert Hall seating 1,000 persons, 4. Two rehearsal rooms about 1,000 square feet each, 
5. A Lounge and two smaller sitting rooms for studies. 

These may be combined under one roof, or separated, but communication between them must be 
direct and sheltered from the weather. (This building, or buildings should be so placed that the Concert 
Halls are easily accessible to the public without the public encroaching on the grounds where the studios 
and residences are placed.) 

C. A residence for the Director with ample reception rooms, as well as living quarters. 

D. Residences for the librarian and lecturers, two or three in each house. 

E. A building to provide living quarters for the 30 Fellows of the Academy—including a bedroom 
and sitting room for each Fellow, also a general dining hall with the necessary service for the Fellows. 

A separate studio or workroom in the grounds of the Academy for each of the Fellows. (To afford 
the necessary isolation for composition and practice, these studios are to be well separated from each other, 
but a aeanes between these studios and the central building must be easy, and protected from the 
weather.) 

Ample recreation grounds, including five tennis courts, and ornamental gardens. 

Jury or Awarp: Joseph H. Freedlander, Chester H. Aldrich, Archibald M. Brown, Charles Z. Klauder, 
Julian Clarence Levi, Electus D. Litchfield, Henry R. Shepley, Arthur Ware. 

NuMBER OF DrawiNcs SUBMITTED: 31. COLUMBIA UNIVERSITY: 


SELECTED FOR THE FINAL PRELIMINARY SKETCH MENTION: W. N, Mills. | 
SECOND MEDAL HALF MENTION: W. B. Sanders. 


CORNELL UNIVERSITY: 
R. A. Weppner, CarHoric UNIveRSITY OF AMERICA. 


ler, © NO AWARD: lI. 
M. Abramovitz, CoLuMBIA UNIVERSITY. MASSACHUSETTS INSTITUTE OF TECHNOLOGY : 
W. H. Scheick, UNrversiry or ILLINoIs. 


NO AWARD: 2. 
MENTION 


THUMB TACK CLUB OF DETROIT: 
T. Holsopple, CarHotic UNiveRsIty oF AMERICA. 


NO AWARD: I. 
, UNIVERSITY OF ILLINOIS: 
E. T. Pairo, CarHoiic Universiry oF AMERICA. 
H. Gnerre, New York, N. Y. 


NO AWARD: 2. 
R. H. Granelli, New York, N. Y. 


UNIVERSITY OF SOUTHERN CALIFORNIA: 
M. W. Kleinman, New York, N. Y. 


NO AWARD: | 
OTHER AWARDS 

ATELIER ADAMS-NELSON: 

HALF MENTION: G. D. Recher, B. L. Smith. 

NO AWARD: 1. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 

HALF MENTION: D. R. Jones, J. A. Mitchell. 
CATHOLIC UNIVERSITY OF AMERICA: 

SECOND MEDAL: G. Nelson. 

MENTION: P. A. Goettlemann. 

NO AWARD: 1, 


YALE UNIVERSITY: 
NO AWARD: 1. 
UNAFFILIATED: 
NEW PHILADELPHIA, OHIO: 
NO AWARD: lI. 
NEW YORK, N. Y:: 
HALF MENTION: C. F. Schillinger, Jr. 
PHILADELPHIA, PA.: 
NO AWARD: |. 
SIOUX CITY, MO.: 
NO AWARD: 1. 
WINNIPEG, CAN.: 
NO AWARD: 1. 
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Mention—J. A. Mitchell, Carnegie Institute of Technology Mention—R. FE. Collins Cethotte University of America 
CLASS “A” III ESQUISSE-ESQUISSE—“A MANUAL TRAINING SCHOOL” 
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First Mention—J. Corgan, Oklahoma Agricultural and Mechanical College 
THIRD ANALYTIQUE—“A NICHE AND VASE” 


First Mention—J. Laikauf, Jr., Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—“ENGLISH STYLE” 
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First Medal—P. E. Dunn, Yale University 


Second Medal—A. Stenbery, Beaux-Arts Atelier 
DEPARTMENT OF MURAL PAINTING, PROGRAM V—“A LOGGIA IN A COUNTRY RESIDENCE” 
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Second Medal—B. Yurchenco, Yale University 


Second Medal—N. B. Wheeler, Beaux-Arts Atelier 
DEPARTMENT-OF MURAL PAINTING, PROGRAM V—*A LOGGIA IN A COUNTRY RES IDENCE” 
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Second Medal—A. O. Todd, Beaux-Arts Atelier 


Second Medal—W. F. Doolittle, Jr., Yale University 
DEPARTMENT OF MURAL PAINTING, PROGRAM V—*“A LOGGIA IN A COUNTRY RESIDENCE” 


30 sThe BULLETIN of the BEAUX- 


: 


Second Medal—A. M. Thorley, Beaux-Arts Atelier 


Second Medal—L. G. Orme, Beaux-Arts Atelier 
DEPARTMENT OF MURAL PAINTING, PROGRAM V—“A LOGGIA IN A COUNTRY RESIDENCE” 
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First Mention Placed—J. A. Batty, Yale University 


ONUMENTAL GROUP WITH PEDESTAL” 


DEPARTMENT OF SCULPTURE, COMPOSITION PROGRAM VI—“A } 
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First Mention—M. Monteleone, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—“ENGLISH STYLE” 


